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Barjeel Art Foundation

Barjeel Art Foundation is an independent, United Arab
Emirates-based initiative established to manage, preserve
and exhibit the personal art collection of Sultan Sooud Al
Qassemi.

The foundation’s guiding principle is to contribute
to the intellectual development of the art scene in the
Gulf region by building a prominent, publicly accessible
art collection in the UAE. Part of this objective involves
developing a public platform to foster critical dialogue
around modern and contemporary art, with a focus on
artists with Arab heritage internationally.

By hosting in-house exhibitions, lending artwork
to international forums, producing print as well as
online publications, and fashioning interactive public
programmes, Barjeel Art Foundation strives to serve as
an informative resource for modern and contemporary art
locally and on the global stage.
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Foreword

Sultan Sooud Al Qassemi

Sultan Sooud Al Qass#mi’s visit to

Marwan’s studio j
April 2014
Photograph by

garten, Berlin

e Moscatello

In early 2014 | decided to travel to Berlin with my friend
Giuseppe Moscatello primarily to meet with the Syrian-born
artist Marwan and visit his studio. In an apartment in the
Berlin borough of Tiergarten, | found myself enthralled by
his work—upon entering his studio | felt as if | had walked
into a cave of treasures. ‘This series | produced soon after
| had arrived in Germany in the 1960s when | worked in a
tannery,” Marwan recounted to me pointing with his right
hand that held a cigarette at the brown areas of colour in
the paintings. ‘l used to work all day and paint all night,” he
added. Marwan told me of how desperate life was during
that time, how many of his works were sold for a fraction
of their value and how people took advantage of his trust,
some never paying or returning the works that he had sold
or loaned to them. | left Giuseppe to speak with the master
artist and sat myself on the ground in front of two works:
Selbstbildnis [Self-portrait] from 1964, which would soon
adorn the cover of his book for the recent exhibition at
the Museu de Art Contemporaea—Fudagao de Serralves
in Portugal, and a 1965 portrait of Munif al-Razzaz, the
Secretary General of the Syrian Ba’ath Party, covering his
right ear with his hand. Both works were from his ‘tannery
era’ and were so captivating that | completely lost track
of time, only realizing the length of my absence when |
heard Marwan ask Giuseppe where | was. ‘| kept these for
decades, | refused to let go of them,” Marwan told me as |
rose up from my secluded spot on the floor of the studio.

The first time | saw an abstract ‘face’ work by Marwan
was at Frieze London in 2009, an oil on canvas painting
measuring 195 by 130 cm, produced in 2006. At the time
| had never come into contact with Marwan’s oeuvre,
however, the colours and execution of the painting were
so striking that it quickly became one of my favourite
works. That large abstract face painting is now part of the
collection of Barjeel Art Foundation and is included in the
Topographies of the Soul exhibition. After Frieze, | was
keen to see as many Marwan works as | possibly could.
| travelled to Amman to see the 1970 painting Al Wakef
at Darat al Funun, where he taught for many summers,
and saw a New Figuration work from the 1970s at the
Berlinische Galerie, which holds over two-hundred artworks
by Marwan. This Berlin visit was made possible thanks to
my friend and partner at Meem Gallery, Charles Pocock,
who organized the viewing through another Berlin-based
Arab artist, the Palestinian Kamal Boullata.

| started to read and enquire about Marwan’s work
and found that his German friend Jérn Merket had written
extensively about his paintings. The more | read about
Marwan the more | came to respect and admire his
work. Few living artists can lay a claim to being amongst

the very best of their generation, not just regionally but
internationally—in 1994 he became the first Arab member of
the distinguished Akademie der Kinste of Germany.

Topographies of the Soul is the very first solo exhibition
by Marwan in the Arabian Gulf region. Marwan’s work has
been shown extensively in the Levant, his last major show
in the region was held in Beirut in 2013. While Marwan has
never before exhibited his work in a solo capacity in the
GCC, his work is not entirely disassociated from the Gulf
region. Having formed a close friendship with Abdulrahman
Munif (1933-2004), a Saudi writer most famous for his
controversial Cities of Salt quintet, first published in 1984,
Marwan maintains a very personal link to the region.
The series recounts in five parts the evolution of life and
the advent of modernity in the Arabian Peninsula towns
following the discovery of oil and was seen by many as a
critique of the tribal structure of these societies. When |
asked Marwan about his friendship with Munif, he simply
responded: ‘He was my friend .... We would stay up talking
for hours.’

Marwan first encountered Munif in the 1950s in
Damascus but only became close friends with him
many years later. Their friendship resulted, in 1997, in
a rare collaborative book on Marwan, written by Munif,
titled Journey of Art and Life. Following Munif’s death,
new editions of many of his books were reprinted with
illustrations by Marwan including Cities of Salt, When We
Left the Bridge, East of the Mediterranean, Mother of
Vows, Memories for the Future, and The Journey of Light.
Another recently published book, Literature of Friendship,
includes previously unpublished letters exchanged over
years between Munif and Marwan as a testament to their
friendship and continuous interaction despite geographic
distances.

Marwan has lived in Berlin since 1957 and witnessed
a divided Germany recover from the challenging post
World War Il era, reuniting East and West twenty-five years
ago and transforming the country into one of the most
successful nations in the world. Germany, his adopted
home, offers a tale of hope for the artist’s country of birth,
demonstrating that a nation that has been ravaged by war
can once again be rebuilt and catapulted to the forefront of
the world. Although Marwan spent most of his life in Europe,
his relationship with the Arab world endures through his
paintings and the friendships he has developed with other
intellectuals from the region.

The purpose of Topographies of the Soul is to present
and honour, in a very modest way, this towering figure of art
and intellect.



Detail of:

Munif Al Razzaz (1965)
Qil on canvas

100 x 81 cm

Marwan Kassab-Bachi is a wanderer at heart, a free
spirit whose art has left critics full of wonder and
amazement, but often also puzzled as to how to place
his oeuvre within the post-war artistic world in Germany.
His singularity has been explained with a supposedly
inherent Arab sensuality, with the loneliness and longing
of the Bedouins, with the particular textures and colours
of his native Damascus, all elements profoundly foreign
to the art scene of the divided city of Berlin.

And surely, Damascus remains an important factor
in the artist’s life. It was where he was born in 1934
and he remains a Damascene at heart. Even after
fifty-seven years of leading a successful artistic life in
Berlin, Marwan still describes himself as such. But he
has also always been a Berlin artist, an active member
of the art scene in his chosen city, Wahlheimat as a
German expression describes it, ‘homeland by choice’.
To approach Marwan’s painting, both factors are equally
important. The two places remain interlinked and cannot
be separated. As it has often been said about him:
‘Marwan has found his Damascus in Berlin.’

Thereby, the beginnings in the foreign city must
have been difficult, as always when changing
location. In the class of Professor Hann Trier, Marwan
encountered the contemporary painting of German
Informel, American Abstract Expressionism, and French
Tachisme. Gestural painting was the international
language of art of the 1950s and 1960s. For Marwan
this new approach meant a radical break with his
former work that was more influenced by French
Impressionism, but it also lead him to explore the
quality of colour and its inherent possibilities of giving
form. Not many works from this early period have
survived, but a number of disturbing images resembling
heaps of torn flesh or monsters remain. Situated
somewhere between the abstract and the figurative,
they already point towards his later ‘face landscapes’.

Marwan’s painting never found rest in pure
abstraction; from the beginning it seemed insufficient for
his needs. He was one of the few painters in Germany
at the time who felt this way, at a time where figuration
was often viewed as outmoded and passé. In 1961 and
1962 Eugen Schonebeck and Georg Baselitz published
their Pandemonium Manifesto in which they called for
a new, expressive and personal style of painting, far
from the prevailing ‘harmony soup’, as stated in an
essay in 2012.2 But this particular German variety of
post-WWII Weltschmerz, fuelled by the frustration the

young generation felt when faced with their parents’
silence about the Nazi regime, the war and its crimes,
was far from Marwan’s reality; something else drove him
towards figuration. And while the works of the German
painters were clearly intent on shocking their audience,
Marwan’s paintings — although no less provocative in
their treatment of desire and sexuality — appear less
aggressive and display a particular poetic mode, an
almost lyrical quality that is very characteristic for his
work. Marwan’s art is more concerned with the human
condition of those years, his own personal experiences
in the foreign surroundings, and the political upheavals
in the Arab world.

Marwan remains a deeply humanistic artist. His
paintings reveal the full spectrum of human emotions
and phenomena, ‘all that we can experience in our
inconsistencies’, to cite the German art historian and
friend of the painter, Jorn Merkert.® This centrality of
human existence with its joys and sorrows appears
in perhaps the most innocent way in the portraits of
Palestinian youngsters, such as Three Palestinian Boys
(1970). At a time when art produced in solidarity with the
Palestinian struggle usually relied on easily recognizable
motifs such as the Fidayeen (freedom fighters) or
women in embroidered dresses, Marwan chose to
paint youngsters, those Palestinian youths who became
iconic figures during the First Intifada as a symbol of
resistance. In Marwan'’s pictures the young boys appear
to us in all their vulnerability, three kids with their shirts
open at the neck and rolled up sleeves, kids as one
would find them in the thousands on the streets of any
city or refugee camp. But Marwan gives them a greater
significance; he paints them from a low angle and lets
them appear larger than life. These young people have
to carry a superhuman burden, a burden that would
break most of us. This is what sets them apart, what
inspires respect. The fate of the Palestinian people has
always remained close to Marwan’s heart. Apart from his
paintings of young Palestinians, he has often expressed
a profound sympathy with the struggle for a Palestinian
homeland. Not limiting his commitment to paintings or
declarations, he dedicated a collection of paintings to a
future Palestinian National Museum in 1997, in the hope
that a Palestinian state would come into existence where
art and culture had its recognized role.

Contrary to the calm and composed nature of the
Palestinian boys, most of Marwan’s early works testify
to a search for completeness, often in the erotic or



sexual sense. Hidden limbs that protrude behind frontal
figures, legs encircling heads or distorted limbs that
hinder a breaking free of bonds all speak a language

of desire, loneliness and yearning. The figures’ faces
often bear the traits of the artist himself, but these
paintings go beyond the autobiographical. They speak
of existential concerns of all humanity. Isolated in a kind
of non-space, these figures seem entrapped in their
own fragmented existence, struggling to break free and
gain a full life. The figure of the enigmatic Der Gemahl
(The Husband, 1966) shows three distorted limbs, two
of which hold the upper part of his body, his chest

and chin, while the third holds a stick, a classic phallic
symbol. The impossibility of the gestures, the tense
positions of the arms speak of a tortured emotional
state, a longing for togetherness and fulfilment.

The head of the figure is disproportionately large,
the face rich in details, full of rhythmic lines, alternating
valleys and hills, like the face-landscapes that Marwan
started painting a few years later. Since then, from the
early 1970s, faces and heads have been the major
theme in his work. A noted change occurred with
the year 1973, however, the year he spent in Paris
on a scholarship. Here, his lifelong dream of studying
French painting close at hand finally came true, and
he immersed himself in the works of Cezanne, Monet,
and Bonnard. It was during this sojourn in Paris that
colour found its way back into Marwan'’s painting. Here,
he started using the strong colours that remained so
present in his memory: ‘silky orange, violet and emerald
green’, the colours of twilight in his native Damascus.

Marwan'’s faces started to change, to gain a
new depth, their surface becoming more and more
fragmented, with patches of colour accentuating
furrows and lines. Viewers can immerse themselves in
the image, wander among its depths and heights and
contemplate the marvels of existence. We are faced
with a vast landscape, a topography of the soul. Moving
towards the motif of the head, the leading theme of his
later oeuvre, Marwan explored the textural qualities of
colours, breaking up the surface and letting it appear in
a profusion of colourful patches, painting and repainting,
often covering the image with several layers of paint,
letting a new face appear with each step. Marwan’s
Heads come in a variety of media: oil, watercolour,
drawing, and prints. What they have in common is the
fragility and strength of human existence, the signs of
life lived to its full. They represent snapshots of particular

emotional states, captured at one moment within an
ever-changing existence which recall Francis Bacon'’s
paintings of the human body. But where Bacon'’s

bodies seem to be caught in a state of emotional
torture, Marwan’s Heads appear sovereign and strong,
showing a deep understanding and acceptance of the
upheavals of life. As Adonis wrote in a poem dedicated
to Marwan: ‘When we perceive the face, we can say: we
comprehend everything.’ 4

' Marwan Kassab-Bachi, personal communication.

2 Georg Baselitz, ‘Als Georg Baselitz seine Weltkarriere startete
[When Georg Baselitz started his international career],” Die
Welt, 4 February 2012. Accessed 20 October 2014, http://
www.welt.de/kultur/article13841235/Als-Georg-Baselitz-seine-
Weltkarriere-startete.html.

¢ Jorn Merkert in Marwan. An die Kinder Palédstinas [To the
Children of Palestine], Munich & Ramallah: Goethe Institut,1998.
4 Adonis, ‘Le visage — vu par le pinceau de Marwan’ (1993),
translated into German, in Jorn Merkert, Marwan. Ein syrischer
Maler in Berlin, Berlin: Werke in der Sammlung der Berlinischen
Galerie, 2001.



Marwan Kassab-Bachi:
Journey in the Topography
of the Soul

Ismail Al Rifa’i

Figuratio
Etching
34 x 26 ¢

From the moment Marwan Kassab-Bachi looks up

to take in the light descending from the heavens of
revelation, he delves deeply into the mystery of colour
and recreates that light on the surface of his rich canvas.
This light is perhaps the light of Damascus which still
shines in his eyes, although he left some fifty years

ago. Or is it the light of Berlin which has permeated

his inner being on his journey of self-discovery in every
picture, sketch or stroke he has painted? Is it the light of
childhood dreams, earlier dreams, which were to come
true only when he was away from his homeland. But

will there ever be a homeland other than that of the soul
which, within itself, encapsulates the entire universe?

On 10 April 1957, Marwan arrived in Berlin on what
he thought would be a fleeting visit. The intended
destination of his journey had been Paris but he could
not go there directly because of the political upheavals
at that time. As it turned out, however, he had in fact
embarked on a journey into the hidden corners of
creativity that started with the study of art and led him
to settle in Berlin, which at the time was a hub of artistic
activity and immense creative energy. He was soon to
find a niche amongst the creative artists the city teemed
with and his artworks started to make their presence felt
in the most important galleries, museums and exhibition
halls. Marwan was soon to find the path that would lead
him to himself, to his individuality. He was soon to learn
how to bring together the threads of his creative fabric,
to combine sight and insight, vision and intuition, and to
explore his inner world with as much depth as he would
explore the material world surrounding him with all its
miseries and bitterness, and look through the windows
of light opening around him.

Throughout an unceasing journey of discovery,
Marwan was able to create a spiritual world parallel to
the material world in which he lived. This started with a
series of paintings which carried the name Khaddouj in
which he would recall the memories of Khaddouj, the
maid, whom his father had brought in from the provinces
to work as a domestic helper. She was rather unusual,
physically, he would recall. But she was also associated
with all those childhood memories which transformed
her into a visual metaphor that would dominate
his artwork. Beyond Khaddouj, the artistic journey
would take him into still life, the ‘dolls’ series, and
face portraits, for which he was later to be renowned
and which almost became his sole occupation and
individual artistic field of interest. That artistic output in

its various stages, in its richness and in the diversity of
its expressive styles, was to embody both the inner and
outer being of the artist. True art is that which in its very
fabric fuses the creator and the created, in a manner
that reflects the essence of being. No matter how
simple the subject matter may appear on the surface,
the ability to express inner thoughts remains the noblest
means of conveying the meaning of existence. It is here
that the magical power latent in art is most apparent.
And it is here that we become fully aware of the wide
spectrum that a Marwan painting would encompass.
These normally go beyond the surface of the canvas,
penetrating those inner crevices of conscience that are
hidden behind the thin veil of form.

If we were to pause a little and ponder the ‘face’
portraits (or the ‘heads’ as Marwan would later dub
them) and attempt, in those colour strokes, to trace
the topography that has formed the artist’s visual icon,
we would most certainly find ourselves faced by the
indescribable. Thus, whether we conclude that the
artistic work represents the concrete world, or some
existentialist concept, or some artistic endeavour, or
indeed any issue whatsoever, the work under scrutiny
remains a self-sufficient entity in need of no mediator or
critical approach. Nevertheless, we do mediate and we
do approach a work of art critically, if only to appreciate
the individuality of the output, ultimately as the only
worthy, everlasting human activity, and the path to
which we must cling to restore dignity to an existence
marred by wars, massacres and catastrophes. For
his part, Marwan has responded to that inner voice
which represents humanity’s inner sense of identity or
selfhood and its intrinsic tendencies, and has come
up with his captivating aesthetic declaration. For our
part, we must open our hearts and minds to receive,
contemplate and reflect on these works with the soul’s
eyes, and take in and feel that elegant rhythm which
permeates the entire fabric of Marwan’s work. Will we
be able to do this?

We are here before a creative artist who has spent
his entire life excavating the soul. We are here before
an artist who has explored incessantly the chemistry of
colour steeped in the water of the heart’s springs. We
are here before decades of creativity, a career celebrated
by the whole world. Marwan, who was honoured by
Germany when he was bestowed the highest distinction
with the Medal of Merit and described as the ‘Soul of
Germany’, is a Syrian ‘through and through’. Although



never recognized or honoured by his own country,
Marwan feels that the native blood flowing in him from
his heart to his veins, buttressing his existence, and
underpinning his conscience, is Syrian.

We may here recall what that great writer the
late Abdulrahman Munif once said about Marwan,
with whom he had a very strong friendship and with
whom he shared many creative and human concerns:
‘Marwan belongs to a rare breed of artists who firmly
believe that art is not just a form floating in empty
space, but a moral act which links entertainment and
joy with a search for the truth.” This encapsulates the
essence of what Marwan has worked on, and how
he works. It also testifies to the fact that Marwan’s
work ranks among the best in contemporary art, an
output celebrated by the most important museums and
galleries around the world. Barjeel Art Foundation has
organised this exhibition of Marwan’s work; this comes
as no surprise since it has always been a leading forum
for the presentation of the most distinguished Arab
contemporary artists. The Foundation’s exhibitions have
certainly contributed in a major way to deepening artistic
awareness and enriching the current art scene.

Finally, given the artistic range of Marwan'’s
masterpieces, the present exhibition will be a gateway
for all of us to enter into an appreciation of a unique
experience that will remain embracing our souls long
after we have left.

Translated from Arabic by Basil Hatim
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Zeichnungen, Druckgrafik, Galerie am Fischmarkt, Erfurt,
Stadtmuseum Gohre, Jena

Kunstverein Zweibricken, Zweibricken

Marwan: Uberarbeitete Radierungen, Galerie Michael
Hasenclever, Munich

2000
Brecht-Haus, Berlin

2001

Khalil Sakakini Cultural Centre, Ramallah

Marwan: Neunundneunzig Gesichter, Gemélde,
Zeichnungen, Georg-Meistermann-Museum, Wittlich
Stadtische Galerie fur Moderne Kunst, Wittlich and
Richard-Haizmann-Museum, Niebdill

Galerie Michael Hasenclever, Munich

2002

Marwan: Olbilder und Arbeiten auf Papier aus zwei
Sammlungen und zwei Jahrzehnten, Dr Irene Lehr
Kunstauktionen GmbH, Berlin

Marwan: Fred Thieler Preis fir Malerei 2002, Berlinische
Galerie, Berlin

Lapidarium, Berlin

Kunsthalle in Emden, Emden



2004

Lippische Gesellschaft fir Kunst, Detmold

Galerie Springer Berlin, Berlin

Abdul Hameed Shoman Foundation, Darat al Funun,
Amman

2005

Hotel Convent de la Missio, Palma de Mallorca
Marwan: Damascus-Berlin-Damascus, Damascus
Beirut, Solidere, Beirut and Damascus

Marwan: Khaddousch, oder, das unbekannte Friwerk.
Aquarelle und Zeichnungen, 1962 — 1971, Berlinische
Galerie, Berlin

Lindenau-Museum, Altenburg

Ostdeutsche Landesbausparkasse, Potsdam

2006

Museum fUr Kunst und Kulturgeschichte, Libeck
Berlinsche Galerie, Berlin

Landesmuseum fur Moderne Kunst Photographie und
Architektur, Berlin

2007
Kurt Tucholsky Literaturmuseum Schloss Rheinsberg,
Rheinsberg

2008
Museum fur Islamische Kunst, Berlin
Marwan: Gemélde, Galerie Michael Hasenclever, Berlin

2009

Sfeir-Semler Gallery, Beirut

Haus am Waldsee, Berlin

Buchhandlung Braun und Hassenpflug, Berlin
Marwan: Meistergrafik, Galerie Michael Hasenclever,
Berlin

11" International Istanbul Biennial

2010
Tajalliyat Gallery, Damascus
Sfeir-Semler Gallery, Hamburg

2012
GaleriArtist, Istanbul

2013
MARWAN: Early Works 1962-1972, Beirut Exhibition
Center, Beirut

Marwan: Marionettes and Heads, GaleriArtist, Istanbul
Abu Dhabi Art, Meem Gallery, Dubai

2014

Villa Grisebach, Berlin

Marwan, Galerie Michael Hasenclever, Munich

Villa Jauss, Oberstdorf

MARWAN: Primeiras obras / Early Works 1962-1972,
Museu de Art Contemporédea—Fudagao de Serralves,
Porto

Marwan: Topographies of the Soul, Barjeel Art
Foundation, Sharjah

AWARDS & SCHOLARSHIPS

1957
First Prize for Sculpture, Damascus

1966
Karl Hofer-Award, Berlin

1973
Scholarship of the Cité des Arts, Paris

2002
Fred Thieler Prize

2005

Awarded the Merit Order of the Federal Republic of
Germany

Prix Forum Culturel Libanais

ADDITIONAL ROLES

1963 — present
Freelance artist, Berlin

1977 -79
Visiting professor of painting, Hochschule der Kinste,
Berlin

1980 - present
Professor of painting, Hochschule der Kinste, Berlin

1994 — present
Member of the Akademie der Kinste Berlin-
Brandenburg

1999
Founder of the Summer Academy of the Abdul Hameed
Shoman Foundation, Darat al Funun, Amman

PUBLIC & PRIVATE COLLECTIONS

JORDAN

Abdul Hameed Shoman Foundation, Darat al Funun,
Amman

Arab Bank, Amman

Khaled and Soha Shoman, Amman

FRANCE

Bibliotheque Nationale de France, Paris
Institut du Monde Arabe, Paris
Musée-Galerie de la Seita, Paris

Musée Nationale d’Art Moderne, Paris

GERMANY

Staatliche Museen zu Berlin PreuBischer Kulturbesitz:
Nationalgalerie and Kupferstichkabinett, Berlin
Berlinische Galerie, Landesmuseum fur Moderne Kunst,
Photographie und Architektur, Berlin

Akademie der Klnste, Berlin

Berliner Bank, Berlin

Berlin Hyp, Berlin

Art Collection of the Federal Republic of Germany, Bonn
Kunsthalle Bremen, Bremen

Graphic Collection of Veste Coburg, Coburg

Galerie Neue Meister, Dresden

Stadel Museum, Frankfurt

Deutsche Bank, Frankfurt

Stédtisches Museum Gottingen, Gottingen

Hamburger Kunsthalle, Hamburg

Sprengel Museum, Hannover

Stadtische Museen Jena, Romantikerhaus, Jena
Museum fur Kunst und Kulturgeschichte der Hansestadt
LUbeck, LUbeck

Stadtische Kunsthalle Mannheim, Mannheim
Bayerische Staatsgeméaldesammlungen, Staatsgalerie
Moderner Kunst, Munich

Staatliche Graphische Sammlung Minchen, Munich
LUDWIGGALERIE Schloss Oberhausen, Oberhausen
Landesmuseum Oldenburg, Oldenburg

Sammlung der LBS Ostdeutsche Landesbausparkasse
AG, Potsdam

Stadtische Galerie Wolfsburg, Wolfsburg

LEBANON
Solidere, Beirut

PALESTINE
Birzeit University, Birzeit
Khalil Sakakini Cultural Centre, Ramallah

SYRIA
National Museum of Damascus, Damascus

UNITED KINGDOM
British Museum, London
Tate Modern, London

UNITED ARAB EMIRATES
Barjeel Art Foundation, Sharjah
Guggenheim Abu Dhabi, Abu Dhabi

UNITED STATES
Carnegie Museum of Art, Pittsburgh, Pennsylvania



Further Reading

PUBLISHED WORKS BY MARWAN

‘Letter to Naim Ismail.” In Abdelrahman Munif, Marwan.
Rihlat al-hayat wa al-fan: Dimashq-Berlin. Damscus:
Maktabat al-Asad, 1996, 231-32.

‘Indama yarsom al-katib.’” In Abdelrahman Munif, Sirat
madina. Amman fi al-Arba’inat. Beirut: al-MOa’sasa al-
‘arabyra lil-dirasat wa-al-nasher; Casablanca: al-markaz
al-thagafi al-‘arabi lil-nasher wa-al-tawzr’, 2006, 9-38.

Risalat ila sadiqi al-hakim Issa Alawneh, Nisan 2001.
Beirut: Arab Cultural Centre, 2005, n. p.

Abdelrahman Munif and Marwan Kassab-Bachi. Fi adab
al-sadaqa. Beirut: dar at-Tanweer; al-MOa’sasa al-
arabiya lil-dirasat wa-al-nasher, 2012, 412.

MONOGRAPHS

Abdelrahman Munif. Marwan: Rihlat al-hayat wa al-fann:
Dimashq-Berlin. Damscus: Maktabat al-Asad, 1996.

Jorn Merkert, ed. Marwan: Ein Syrischer Maler in Berlin
Werke in der Sammlung der Berlinischen Galerie. Berlin:

Berlinische Galerie, 2001.

Marwan, Adbelrahman Munif: Tales and Covers.
Damascus: Tajalliyat Gallery, 2009.

Marwan: Das Verborgene Bild/The Hidden Image. Halle:
Projekte-Verlag Cornelius, 2013.

SOLO EXHIBITION CATALOGUES

Marwan. Text by Eberhard Roters. Berlin: Galerie
Springer Berlin, 1967.

Marwan: Gemélde, Zeichnungen, Aquarelle. Text by
Alexander DUckers. Berlin: Galerie Lietzow, 1971.

Marwan: Aquarelle, Graphic, Zeichnungen 1965 — 1973.
Bonn: Galerie Pudelko, 1973.

Marwan. Munich: Galerie Buchholz, 1975.

Marwan. Text by Edouard Roditi. New York:
Gruenebaum Gallery, 1976.

Marwan: 1966 — 76. Text by Jorn Merkert and Lucie
Schauer. Berlin: Neuer Berliner Kunstverein, 1976.

Marwan. Text by Jérn Merkert. Baghdad: Museum of
Modern Art, 1980.

Marwan. Text by Jérn Merkert. Kassel: Amt fur
Kulturpflege, SchloB Bellevue, 1981.

Marwan. Text by Knut Nievers. Lubeck: Overbeck-
Gesellschaft, 1983.

Marwan. Text by Robert Kudielka and Jérn Merkert.
Darmstadt: Kunsthalle Darmstadt; Berlin: Verlag fur
zeitgendssische Kunst, 1984.

Marwan: Gemélde und Aquarelle. Text by Jorn Merkert.
Munich: Galerie Wolfgang Ketterer, 1985.

Marwan: Képfe 1984 — 87. Berlin: Galerie Springer
Berlin, 1987.

Marwan: Képfe, Aquarelle und Olbilder. Munich: Galerie
Michael Hasenclever, 1987.

Marwan: Frihe Bilder. Text by Jorn Merkert. Berlin:
Galerie Springer Berlin, 1989.

Marwan: Frihe Aquarelle. Text by Jorn Merkert. Munich:

Galerie Michael Hasenclever, 1990.

Marwan: Képfe 1985 — 91. Berlin: Galerie Springer
Berlin, 1991.

Marwan: 1970 — 93. Frankfurt am Main: Galerie Tobias
Hirschmann, 1993.

Marwan: Peintures, gravures. Text by Brahim Alaoui,
Frangoise Woimant, Jorn Merkert, Adonis, Karin Kiwus,
Abdelkébir Khatibi, Frangois Nedellec, Paris: Institut du
Monde Arabe, 1993.

Marwan: (Evres sur papier. Text by Adelrahman Munif.
Damascus: Galerie Atassi, 1994.

Marwan: An die Kinder Paléstinas. Text by Jorn Merkert
and Joachim Sartorius. Munich & Ramallah: Goethe
Institut, 1998.

Marwan: Uberarbeitete Radierungen. Munich: Galerie
Michael Hasenclever, 1999.

Marwan: Neunundneunzig Gesichter, Gemaélde,
Zeichnungen, Druckgrafik. Text by Adonis, Jérn Merkert,
Lothar Romain, Joachim Sartorius, Kai-Uwe Schierz.
Erfurt: Galerie am Fischmarkt, Stadtmuseum Jena,
1999.

Marwan: Malerei und Arbeiten auf Papier. Text by Adonis
and Justinus Maria Calleen. Wittlich: Kreisstadt Wittlich,
2001.

Marwan: Olbilder und Arbeiten auf Papier aus zwei
Sammlungen und zwei Jahrzehnten. Text by Michael
Freitag. Berlin: Irene Lehr Kunsthandel, 2002.

Marwan: Fred Thieler Preis fir Malerei 2002. Text by
Joachim Sartorius. Berlin: Berlinische Galerie, 2002.

Marwan: Damascus-Berlin-Damascus. Text by Adonis,
Mouna Atassi, Clayton Eshleman, Manfred Ewel, Robert
Kudielka, Jorn Merkert, Joachim Sartorius. Damascus:
Kahn-Assad-Basha, 2005.

Marwan: Khaddousch, oder, das unbekannte Friwerk.
Aquarelle und Zeichnungen, 1962 — 1971. Text by J6rn
Merkert, Jutta Penndorf, Katherina Raab, Thorsten
Rodiek. Berlin: Berlinische Galerie, 2005.

Marwan: Gemélde. Text by Tristan Trémeau. Munich:
Galerie Michael Hasenclever, 2008.

Marwan: 75 Aquarelle. Text by Adonis, Karin Kiwus, Jérn
Merkert, Joachim Sartorius, Joseph Tarrab. Stuttgart:
Radius-Verlag, 2008.

Marwan: Meistergrafik. Munich: Galerie Michael
Hasenclever, 2009.

Marwan: Marionettes and Heads. Text by Robert
Kudielka. Istanbul: GaleriArtist, 2013.

Marwan: Early Works 1962 — 1972. Text by Catherine
David and Jérn Merkert. Beirut: Beirut Exhibition Center,
2013.

Marwan. Text by Joachim Sartorius. Munich: Galerie
Michael Hasenclever, 2014.

Marwan: Primeiras obras/Early Works 1962 — 1972. Text
by Catherine David and Rasha Salti. Porto: Fundagéo de
Serralves, 2014.



Exhibited Work

(1970) jljdl Qlio

Munif Al Razzaz (1965)
Oil on canvas Ublod ule wuj
100 x 81 cm row Al x [+

Collection of Barjeel Art Foundation Uaiell Juojb dunwgo Wldido (Lo




At O et el

The Husband (1966) @1970) eqil
Oil on canvas Ublod ule wwj
190 x 130 cm ow [+ x (9.
Collection of Barjeel Art Foundation Ueiel Jun )b a o0 Wiido (Lo




(19V+) (Uslao) guidaunlo Yyio AW
ouw NE x [,
Ugiol Jinjb duwgo Wliido Uo

Three Palestinian Boys (Fidayeen) (1970)
Qil on canvas

130 x 162 cm

Collection of Barjeel Art Foundation
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‘Al S’ Uo doado 6)jqnll
Ueiel Jin)b duniwgo Wliiido o

Portrait of Eduard Erdle (1977)
Oil on canvas

81 x 100 cm
Image Courtesy of Galerie Bassenge
Collection of Barjeel Art Foundation




Still Life (1974) (19VE) Aistul 6uall dag)

Oil on canvas Ublod ole vuj

56 x 38 cm o FA x 07

Artwork Courtesy of Mouna and Sadek Atassi owll Yoo 9 Ko WHiGo (o i)l Jo=ll

Photograph by Christina Dimitrova Logyito)y Winnps (pgnj
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Untitled (1977) (19VV) Ylgic U9y

QOil on canvas Ublod ule wyj
116 x 73 cm row VE x [N
Artwork Courtesy of a Private Collector dnla degono Uo violl Josll
Image Courtesy of Christie’s iy (o doado 6jgnll
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Marionette (1980)

Oil on canvas

162.5 x 129.5 cm

Artwork Courtesy of Farjam Foundation
Image Courtesy of Christie’s
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Marionette (2007)
QOil on canvas
33 x 46 cm
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Artwork Courtesy of Abed Bibi

Photograph by Christina Dimitrova
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Marionette (2012-13)

Oil on canvas

162 x 130 cm

Artwork Courtesy of His Highness Sheikh
Zayed bin Sultan bin Khalifa Al Nahyan
Photograph by Christina Dimitrova
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(19AN) Ulgic Yo

Untitled (1988) )
Watercolour on paper ¥J9 Lle dslo Ylgll
59 x 46 cm roaw €1 x 09

‘JoU” aljo Uo doabo 6jgnll

Image Courtesy of Nagel Auction

Collection of Barjeel Art Foundation Uil JunjU duwgo Wliido (Lo
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Untitled (1990)

Watercolour and graphite on paper
77.5x56.5 cm

Image Courtesy of Nagel Auction
Collection of Barjeel Art Foundation
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(rV) iy

Head (2007) ( J
Watercolour on paper WYJo ude duilo Ulgll
65 x 50 cm fodw 0+ x 10

Artwork Courtesy of Abed Bibi
Loyite)a Uiy (gnj

Photograph by Christina Dimitrova
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Untitled (2013) (FI#) Ulgic Yo

Watercolour and graphite on paper @J9 wle CLolieg dilo Ylgdi
21 x29.5cm ouw (9.0 x|
Collection of Barjeel Art Foundation vadel Jinjb duwgo wliido (o

40
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Cuolieg dilo Ulgll

¥Jg Lle

ouw 9.0 x (1

Uo L&l Josl
b100) Clis

olihiwgo

Untitled (2013)
Watercolour and
graphite on paper
21 x29.5 cm

Artwork Courtesy of
Giuseppe Moscatello




(AU Yo ang

Face (n.d.) )
Watercolour on paper ¥J9 Lle dslo Yl
41 x 30 cm o e x €]
Artwork Courtesy of Rafia and Ali Malas walo pleg Loy W Wido Yo il Josll
Photograph by Abdulhanan Mustafa ohnoe Yuall are pgni
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(19VV) Ylgic U9y

Untitled (1977) . g
Tempera on canvas Ublod ule Eun
55 x 33 cm o PP x 00

‘ublypa Wo” aljo Uo Goado 6jgnll

Image Courtesy of Villa Grisebach Auktionen
vgiel Junb dunwgo Wliibo Yo

Collection of Barjeel Art Foundation
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Face (c. 1990) (199 LJlgn) ang

Oil on canvas Ublod ole Cuj
163 x 114 cm o I1E x N
Artwork Courtesy of Mouna and Sadek Atassi owll Yoo 9 Ko WHiGo (o i)l Jo=ll
Photograph by Christina Dimitrova Logitosn Lxiuyys (pgnj
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(199€) Ylgic Y9y

Untitled (1994) .
Oil on canvas Ublod ole Cyj
46 x 55 cm o 00 x €1

‘UaU” aljo Uo Goarbo 6jgnll

Image Courtesy of Nagel Auction
Ueiel Jinyb duwwdo Wliido Uo

Collection of Barjeel Art Foundation
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July 2006 (2006)
Oil on canvas

130 x 195 cm
Collection of Barjeel
Art Foundation




Gesichtslandschaft (Facial Landscape) (1972) (19Vr) aagll thio

Lithograph in colours diglo dYpan delhn
17.7 x 23.7 cm ouw M.V x V.V

Artwork Courtesy of Charles Pocock gAgy Pyt Wiiibo (o wdell Josll
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(1999) ywlasil - uwiy

Head - Reflection (1999)

Lithograph in colours diglo Gypan delln

53.3 x42.5cm ouw £.0 x OF.F
GoAhgy Pyliti Wlii%o Uo i)l Jo=lI

Artwork Courtesy of Charles Pocock
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99 Heads series (Ibn Arabi) (1997-1998)

Etching
Collection of Barjeel Art Foundation

22 x 16 cm each

dag) JAJouw N x ([
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62

Couple (1967) @19v) Ulo)

Etching Ulilodi

44 x 32 cm ouw P x €€

Artwork Courtesy of Charles Pocock Eghgy Jylit Wlhido (o LIl Joll
63



64

Figuration (1969) ) .

Etching Ullodd
32 x 24cm ouw M€ x Pr
Artwork Courtesy of Charles Pocock Egagy Uyt Wliibe (Lo Liel |
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66

(1979) Ulnoj

Couple (1969)
Etching Ulilodi
34 x 26 cm o (3 x PE

Artwork Courtesy of Charles Pocock Wohg) Uit liibo Uo pioll ol
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68

In Bed (1969) 1979) pull oo

Etching Ullodd
21 x26.5¢cm ouw MO x (|
Artwork Courtesy of Charles Pocock Gohgy Pyt Wlido (o Li&l Josl
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70

(1979) JuAaain

Figuration (1969)

Etching UlLlodl

34 x 26 cm o M x PE
Gghgy Pyulli Wlido Yo pioll Jo=ll

Artwork Courtesy of Charles Pocock
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(1979) JuAauin

Figuration (1969)

Etching

ouw e x Pr

Eohgy Pyl Wlhido (o LIl JolI

Artwork Courtesy of Charles Pocock

32 x 24 cm
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74

Figuration (1969) ) .

Etching Ullodd
19 x 15 cm rouw 10 x 19
Artwork Courtesy of Charles Pocock Eoagy Uyt Wliibe (o Liel |
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Three Palestinian Boys (Fidayeen) (1970)
Etching Ulilodi
26 x 32 cm ouw M x M
Artwork Courtesy of Charles Pocock Eghgy Jylit Wlhido (o LIl Joll

(19V+) (Ubla0) Gpiphinls Ylio iyl
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Head (1971) (|CIV|)'UJJiJ

Etching Ullodd
8 x 11.5cm UL L0 x A
Artwork Courtesy of Charles Pocock Wodg) Jiuit Wliiigo Yo il Josl
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80

Gesichtslandschaft (Facial Landscape) (1971) (1V1) aagll phAio
Etching
12.8x15.8 cm

Artwork Courtesy of Charles Pocock

Ulllol
ouw [0.A x IM.A
GoAg 1)U Wliibo (Lo il |
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Khaddouj (1971) (1avry 6933

Etching Ullodd
45 x 32 cm o M x €0
Artwork Courtesy of Charles Pocock oA Pyt wliids (o (i@l Josll

83
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Face (1973) (|‘4V|")'<13.q

Etching Ullodd
8x 12 cm o I x A
Artwork Courtesy of Charles Pocock Eghgy Jylit Wlhido (o LIl Joll
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(19vY) wwi)

Head (1976)
Ultiodi

Etching 1
53.4 x 43.5 cm ouw £.0 x OF.E
Artwork Courtesy of Charles Pocock Eohgy Pyl Wlhido (o LIl JolI
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Head (1977) (quv)nu.up

Etching Ulilodi
7x5cm ouw 0 x V
Artwork Courtesy of Charles Pocock EgAagy Pyt Wliiés (o i)l Josll
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(19VA) duoa

Marionette (1978)

Etching

ouw ) x \.o
Eghgy Jilit Wlhido (o LIl Joll

Artwork Courtesy of Charles Pocock

8.5 x 6cm
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Head (1985) (1910 i)

Etching Ulilod
70 x 50 cm o 0. x V.
Artwork Courtesy of Khaled Samawi G9loul M Wlido Uo wpiQll Jo=ll
Image Courtesy of Ayyam Gallery G Ul (o dorbo 6)gnll
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Head (1989) (IQI\Q).UUTJ

Etching UlLLodi
17 x 26.5 cm oW 1.0 x IV

Artwork Courtesy of Charles Pocock “ohgs il wlilde (o (Il 2|
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Head (1989) (19A9) ywi
Etching iLigil
17 x 12 cm ouw I x [V
Artwork Courtesy of Charles Pocock “ohgs Pyl whilds (o i)l Josl
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