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pose



A play on words of the expression “strike a pose’, the words “strike oppose” in conuersation
may sound like a command to model oneself for a camera snapshot, howeuer on closer inspec-
tion the phrase comprises two words that denote resistance.

Almost euerything these daus is broadcast or communicated ouer the internet, TU or radio.
Be it liue news reports on natural disasters, the infidelity of a political official, an ekecution
undertaken by terrorists, a panda sneeze getting 2.4 million hits on YouTube, or a 13-year-old's
RT #ALWESOME coffee date with BFF eHotBunnul5 - we are in a constant state of posing for
or assembling in an audience.

The uast intake and exchange of all forms of openly sourced content is often uncritically ac-
cepted under a quise of reality. In this ekhibition we examine how Arabs are both represented
and projected in the euer-streaming flow of communication. The artworks inspect different
forms of opposition or acquiescence to media, gouernment regulation, Kitsch and consumer
culture, vanity, social taboo, injustice and mindless hoguwash.
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As we approach the one-year anniversary of the Barjeel Art Foundation, I look back with pride on what we haue
been able to achieue in such a short period of time. Participating in numerous external eghibitions including the
International Festival of Asilah in Morroco, "0pening the Doors” exrhibition hosted by Christie’s at Emriates Palace
in Abu Dhabi, Edge of Arabia's "Transition™ in Istanbul, Zoom Art Fair in Miami, and our largest exhibition to date
at the Offset Bureau's new state of the art Tawazun Offices in Abu Dhabi, Barjeel is making contemporary Arab
artwork auailable not only locally but also internationally. In 2011, we will be sending one of our works to IFA
galleries in Berlin and Stuttgart, Germanu.

At home in our gallery we hauve hosted two ekrhibitions, first was Peripheral Uision in March 2010 where we
hit the ground running, welcoming many international uisitors during March Meeting and Art Dubai. The Barjeel
Art Foundation has been honoured to receive distinguished guests such as Swiss Ambassador, HE. UWolfgang
Amadeus Bruelhart, US Consul General HE. Justin Siberell, HE. Dr. Julius Lauritsch, Ambassador of Austria to
the URE, HE. Takashi Ashiki, Consul General of Japan, Malaysian Ambassador HE Dato’ Yahaya Abdul Jabar, HRH
Princess Benedicte of Denmark and Sheikha Lubna bint Hhalid bin Sultan Al Qasimi, Minister for Foreign Trade.

From the art world, it was a privilege to present the collection to art luminaries such as Mr. Jussi Pylkkanen,
President of Christie's Europe, Michael Jeha, managing director Christie’s Middle East, and Isabelle de La Bruyere,
director of Christie's Middle East. It is a pleasure to note that high enthusiasm and appreciation for art is the
unifying factor for all our guests.

Our second erhibition Residua launched in late October 2010 and highlighted Key transformations of Arab identities
ouer time and saw student groups, MFA graduates from the United States and international uisitors. It also
became the backdrop to our first panel discussion in January 201, which included myself and prominent collectors
Farhad Farjam and Kito de Boer. Our main goal is to share the collection with the community and activate our
gallery space by inuiting students for guided tours and allowing uniuersities and cultural institutions to use the
space for workshops, critiques, lectures and discussions. It is my hope to expand this program further by hauing
partnerships with more educational institutions both locally and worldwide for years to come.

Sultan Sooud Al Qassemi
Founder of the Barjeel Art Foundation
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iIntroduction

February 12, 201
3:45am

When spoken, the words “strike oppose’ sound like the phrase ‘strike a pose’, a fashionable instruction to
pretend a smile or expression for a camera. It is upon reading the words separately that one realises each word
connotes resistance. Strike has a range of meanings: to hit; collide; attack; eliminate something from a record;
refrain _from working to uoice demands. Interestingly, the word pose, which is a particular way of standing,
sitting or positioning oneself, is embedded in the word oppose, which means to refuse or reject

IL is astonishing how appropriate these words haue become in the contexkt of the Arab world in 201, Up until
two months ago, and for the past 30 or so years. many Arab regimes projected a fagade of stability. Countries
like Eqypt and Tunisia were not regarded as tardets for an explosion of popular discontent and instability as long
seen in places like Lebanon and Irag. Authoritarian Arab regimes were, if you will, posing for their L;eople and
the world with a confident smile, behind which lay a grim reality: struggling, disgruntled citizens were crauing
freedom, answerable gouernment and an end to corruption.

When [ came up with the concept for this show in early January, I could not haue fathomed that in a little ouer

a month, two stagnant Arab regimes in Tunisia and Eqypt would tumble at the hands of people. I am writing this
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introduction just hours gFter Eqgyptians and the world witnessed the topp!mq of 39;93&1&9@&0%@&@@& %Dlgr?H.

who clung to power with the use of brute force and under a feeble guise of d (ROCFACy. The remme'smggﬁure

finally crumbled as the country's uoices mobilised in peaceful opposition oggg.st'atus quio. :
PR\ )

bl
This exhibition brings together numerous Arab works of art that conuey pti?mes of cultural and political resistance
as well as engendered indifference and acquiescence with the state*EFzgfaFFairs. Ihe frustration of Arab people
IS conueyed powerfully in an aptly entitled piece "Demo(n)cracy” by French-Algerian artist Hader Attia, who has
taken part in anti-gouernment demonstrations in Algeria to demand balanced reform that includes the country's
greater population. Eguptian artist Huda Lutfi's 2008 work “Democracy IS: coming™ also intuitively expresses the

popular opposition deueloping in the backdrop of the Egyptian regime. -
& e

As Arabs opposed regimes this year theyuve also caused to be challenged global stereotupes about their
religious fanaticism, uiolent nature and apathy; many pieces in this ‘show cleuerly prouoke uiewers to rethink
the stereotypes they hauve formed due to media, cultural and political influences. Eqypt's  Tahrir Square protests
flooded airwavues, news feeds, Twitter and FacebooK feeds with footage, photos, sounds and uoice recordings
openly ekchanged on a scale not known before in history. The chaotic ekchange broke new ground in guashing
stereotypes, highlighting with precision ideas of empouwerment, tolerance and the strength of peaceful protest.
These ripples of change can no longer be Rept at bay or put offline.

Mandy Merzaban
Curator and Exhibitions Manager
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An interview with Zena el-Khalil

with Mandy Merzaban

Lebanese interdisciplinary artist Zena el-Khalil's vibrant body of work draws on both irony and humour to
reflect the contradictions she witnesses in Beirut. Khalil experiments with painting, installation, performance,
writing and miged media, while commenting on consumerism, war, chaos and the bizarre bedlam of modern
Lebanese society. El-Hnhalil's blog - beirutupdate.blogspot.com - gained global acclaim during the July 2006
Israeli attacks on Lebanon, when her posts appeared on global news portals such as ChN and BCC. The
Israeli inuasion and persistent struggles facing Palestine haue motivated EI-Hnalil's large-scale miked-media
paintings. She pulls photocopied images of militiamen, women and family members together with glitter,
plastic flowers, strings of lights, beads. plastic toy soldiers. coloured Keffiyehs, and pink and gold fabrics. The
mixture articulates paradokes she witnesses in Beirut, where political instability persists against a backdrop
of massive consumption and kitsch. Born in 1976 in London, El-Bhalil has also lived in Nigeria, New York and
Beirut. She published a memoir, "Beirut 1 Loue You", in 2008 derived from her online diary, and has exhibited
work around the world.
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MM: Let's begin with the basics, where did you grow up?

ZEK: 1 spent the first 15 years of my life in Lagos, Nigeria. I
then went to boarding school in the United Ringdom for three
years, and only moued to Beirut in 1994 where I attended
the University of Beirut. After graduating with a degree in
graphic design, I moued to New YorK City for a Masters of
Fine Arts, where I focused on installation and miked media.

MM: Why did you begin to write a blog during the 2006
Israeli inuasion? How did writing on an online platform effect
or play into your experience during this tumultuous period?

/EK The uery first morning that our airport was blown
up, I was surprised at how little reaction there was both
from the Lebanese people and the international media. That
night as the bombs began to fall. I started writing emails
describing my situation and emotions. I was very scared and
honestly believed I was going to die that night. I felt that if I
died. I at least wanted people to know how I died. I did not
want to be another nameless war uictim. Like Sharazade, I
believed that by writing, I would stay alive. It felt impossible
to die if so many people were listening to me. The electricity,
thankfully, stayed on. Internet was working. So I Kept writing.
The nexst morning, I found a lot of responses in my inbox,
encouraging me to Keep writing. After three days. the
Guardian newspaper syndicated the first three days of my blog to newspapers across the world. I was being
followed by people as far away as Hong Kong and Alaska, and euen our neighbours south of the border.

In a way, writing was my way of contributing to establishing a "history” of a specific time and place. Like
other artists my age, I am interested in the syndrome of collective amnesia in Lebanon. The 2006 Israeli
inuasion of Lebanon saw the beginnings of Arabs reaching out to technology in order to communicate during
tumultuous periods. Iran was to follow soon after with Twitter. And of course, what is happening in Tunisia
and the rest of North Africa is spreading like wildfire, through the use of film and sound uploads, both on
phones and the Internet.

MM: Do you think a blogging has been part of your identity or your art practice?

ZER: That specific blog was part of my art practice. It started the first day of the inuasion and ended the
night of ceasefire. It is a piece in itself, hauing a specific purpose, time and place. I only went back to it
twice after. Once to announce the passing away of my best friend Maya, whom I had been writing about
during the attacks and second to share a story of a friend in Palestine who was unespectedly caught in an
Israeli raid, and also almost died. Aimost like putting finishing touches on a painting. I try and take the uiolence
around me and turn it into something docile and harmless. I try and record. I try to protect my memories. In
May 2008, I was inuited to speak at the Nobel Peace Centre in 0slo, Norway. I believe that if enough people
are working toward peace (through art, education, music, literature, meditation, dialogue and action) it wil
euentually happen.

MIM: When did you begin to cultivate your distinct style? What is your rationale for materials that appear
in your artwork?

ZER: 1 haue been interested in uivid colours, glitter and fabric for as long as I can remember. A lot of it has to
do with what I exrperienced seeing as a child growing up in Lagos, one of the most populated and lively cities

10



11

on earth. My visual vocabulary today is the result of an infatuation with life on the streets, religious shrines
(Christian, Muslim, Druze and euen tribal African effigies). and consumer culture. My work is about the here
and now, so I believe that the materials I use should represent the present time and space I live in. I use
glitter because glitter reflects light. And light is "Energy’, Energy in the sense of a greater power out there.
I haue a uery meditative relationship with my art making.

MM: Objects like toy soldiers, glitter, plastic flowers and Barbie dolls are symbols of Western consumerism
and can influence the identity deuelopment of youth. A Barbie, for instance, is often depicted as the ideal
female form yet the doll doesn't stand upright. How does utilising such items as your medium relate to your
obseruations of Beirut culture?

ZER: T was born in war. Everything around me now is war. War has always been. [ was born in 1976. I grew
up watching far too much TU. I watched cartoons, music uideos and wars being televised. I grew up with
Madonna and Michael Jackson, Iron Maiden and Bon Joui. SpandeX, lolipops, MTU, glitter, shoulder pads, the
war to control oil, Glam Rock, hairspray, Thatcher and Regan, Barbie and Ken, to me, are the backdrop that
represents a generation that grew up pink. PinK is like cotton candy. It's fluffy and sweet. Too much of it
though will leaue your teeth rotten and a bad pain in your stomach. Walking along a street in Beirut, one will
find a large painting of a martyr, next to a shop that sells lingerie, next to a billboard aduertising beer, next to
a cop holding a Halashnikou, next to a man with a pushcart selling the latest pirated Shakira CD. I am trying
to expose the superficialities of war in our region and how it affects our daily lives. My work is a by-product
of both political and economic turmoil. I highlight issues of uiolence, gender and religion and how they find
their place in our bubblegum culture.

MMm: In an excerpt from your memoir “Beirut, I Loue You,” you say "there is a thin line between reality and
dream, the problems with trying to live in a post-war city are many. Nothing works the way it should, not
euen the people”. Could you elaborate on this concept in the contexkt of your miked-media and performance
Wworks?

ZEK: Chaos. I live in a world of chaos where dream and reality collide. Things happen that seem too absurd
to be real. I don't sleep well at night. My dreams are polluted with horrific images and experiences. It is hard
to find security, so I haue to create my own. The more I create, the safer I feel. The more glitter I use, the
closer I am to light... to the source. I take that which is rooted in uviolence and then I de-contektualize it so
that it no longer exists. I want to negate the negative.

MM: You run the Beirut International Marathon in a bright pink wedding dress euery year. How did this start
and what are you hoping to conuey with this performance?

ZEK: When 1 began this performance piece in 2003, it was as a social experiment. I was at that age that
people in this part of the world deem “marriage material. Mothers started passing by our home to sort of
"check out the goods” and see if I was fit for their sons. At first I was horrified, but then decided to go with
the flow and see what I could make out of it. I created a performance piece called Wahad Areese Please!
(A Husband Please!) in which I get to go out and pick my husband. and not uice-uersa. I chose the Beirut
International Marathon as a uenue because it is the only euent in Lebanon where you haue people from
so many different backgrounds in a common space. I bought a wedding dress; spray painted it pink, and
walked the 10-Kilometre course in the dress. I asked people guestions about their concept and expectations
of marriage. Most of the discussions were about material wealth and property. Uery little spoke of loue.
was also trying to open a dialogue about civil marriage (which we don't haue in Lebanon) and women's rights
to pass of nationality (which we don’'t haue in Lebanon).

Zena el-Hnalil
Binge Drinking
Mixed media on board in artist's plexi
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Youssef Nabil

Youssef Nabil, born in Cairo in 1972, is a celebrated contemporary Egyptian photographer who produces
elaborately staged photographs that resemble the melodrama of 1950s Egyptian cinema. During this heyday
of Egyptian cinema, a popular technigue employed was hand colouring of photographic stills for posters and
aduertisements. This produced idyllic images featuring unblemished actors set against an aura of romance
that captivated audiences across the Arab world. Nabil, who now lives in New York, makes use of elaborate
stage designs and hand painting to capture the essence of Egyptian cinema and address contemporary
themes of beauty, sekuality and cultural identity. He uses both staged and documentary photography
as a tool to re-contextualise his subjects, including himself, as characters in a film. Nabil finds appeal in
strong female characters including Shirin Neshat, Tracey Emin, Zaha Hadid and Fifi Abdou - all featured in
his work. His craft began in the early 1990s when, after hauving his application to the Cairo academy of
cinema rejected, Nabil cast his friends as characters in draft screenplays and photographed them. His work
has been featured at numerous solo and group exhibitions in Europe, North America, Africa and the Middle
East.
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Youssef Nabil

Ehsan & Light, Cairo

Hand coloured gelatin siluer print
115 ® 75cm

1993
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Fouad Elkhoury

F 0 U a d E I H h 0 U rU Born Loser miptychi

Ink jet print mounted on aluminium

Edition 2/5

40 X 120 cm

2008

Lebanon's tumultuous past and the nuances of its social, political and cultural history are aptly portrayed

in the work of established Lebanese artist Fouad EIkhoury. Born in Paris in 1952, EIkhoury captures daily life

in Lebanon in photographs, videos and installation works. His photographs haue striven to document and

respond to palitical conflict and popular upheaual, inspired by time spent at home in Lebanon, as well as

Eguypt, Turkey, Gaza and the Occupied Territories. "Born Loser”, featured here, is part of Elkhoury's 2008-2009

series. What happened to my dreams, which included 32 photographic compositions. The piece juxtaposes

an image of a young boy wrapped in a black-and-white Reffeya eruding the persona of a rebel, alongside

a written biography in Arabic outlining how this boy's aspirations for higher education were guashed by

draconian Israeli exit rules. Elkhoury published a poetic journalistic account of daily life in Lebanon, Beyrouth

Aller-Retour in 1984 and co-founded the Arab Image Foundation to archive and preserue photographs of the
country's collective history. He has held solo shows in Munich, Geneua, Paris, Dubai, Beirut and ToRyo.

He is a boy from Gaza,
learnt English by himself,
applied for a Fulbright Scholarship,
wrote in his application form that the
only way to achieuve a free souereign
Palestine was
not through uviolence,
nor through negotiations,
but through Knowledge.
He was granted the scholarship,
Israel refused him the erit uvisa.
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TareK El Ghoussein

Untitled 5 (Self Portrait Seriesi
Digital print

Edition 6/6

2002-2003
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Tarek El-Ghoussein

Ruwaiti-born Palestinian photographer Tarek Al-Ghoussein boldly addresses themes of Palestinian identity,
displacement and the psychological affects of being barred from entering Palestine’'s borders. In 2002, Al-
Ghoussein launched an ongoing “Self Portrait” series where he presents an image of a lone individual (himself)
wearing a traditional Palestinian headdress, the Keffiyah, against uvarious backdrops. Al-Ghoussein, born in
1962, has said he striues to reference and challenge frequent media depictions of Palestinians as terrorists,
wearing all black with their heads wrapped in Reffiyahs. Mass media can reinforce stereotypes, something
he tackles by forcing uiewers to look beyond their initial reaction and delue into alternative interpretations
of the images. Quite fittingly, police suspicious of his motiues arrested Al-Ghoussein while he was shooting
the series. Al-Ghoussein now lives and works in Sharjah, UAE, and has resided in the United States, Morocco
and Japan. His work has featured in group shows in Brussels, Singapore, Dubai, Germany, France and the
United States, and is part of permanent collections in London, Copenhagen, Jordan and Sharjah.

- - Tarek El Ghoussein
O-i_léj_' ' w Lb Untitled 3 (A Series)
- Digital print

Edition 173
2004
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Sharif Uaked

Acclaimed Palestinian interdisciplinary artist Sharif Waked
explores contemporary propaganda, politics, structural uiolence
and prejudice in his engaging uideo, installation and painted works.
Born in Nazareth in 1964 to a refugee family, Waked creates
succinct and intrepid pieces that capture both the spectacle of
Arabs and Islam in the media and the reality of injustices on
the ground. In his piece "To Be Continued..” Waked re-enacts the
typical backdrop of a suicide bomber's farewell video. Speaking in
Arabic, the man, seated with a book and a machine gun before him,
euocatiuely recites stories from "A Thousand and One Nights™. This
compilation of folktales began with Shahrazad, who wed Persian
King Shahryar hoping to stop his practice of marrying woman
after woman only to murder each one the following morning.
Shahrazad halts this gruesome practice by cleuverly telling the King
an engaging tale each night, but leauing the story's conclusion
for the following night. This continues for 1001 nights. The man
in Waked's uideo places himself in a similarly complek scenario -
positioning himself as an extremist in order to resist the practise.
Waked's work has appeared in London's Tate Modern, the 2009
Sharjah Biennial, and the Seconde Riwaq Biennale in Ramallah,
where "To Be Continued..” made its debut.
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Sharif Waked

To Be Continued...

One channel video installation
Edition 5/5

2009
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Huda Lutfi

Acclaimed Egyptian artist Huda Lutfi draws inspiration from her uocation as a cultural historian, giving a
unigue flauour to a diverse body of artworK including painting, collage and installations. Lutfi, born in Cairo in
1948, often focuses on the historical representation of the female form in eueryday life. She typically mixes
historical texts with imagery taken from Pharaonic, Coptic, Arab, Mediterranean, Indian and African cultures.
Working much like an urban archaeologist, Lutfi finds and utilises icons and recognisable objects - plastic
dolls, broken chair legs, crystals from broken chandeliers - and re-contextualises them. In doing so, she
reuisits the passing of time and reinuents cultural identity in Egypt. Here, Egyptian diua Umm Ralthoum is
seen with a halo on her head that reads "“Democracy is Coming", as military planes fly ouerhead. The piece
"makes reference to the preuvalence of uiolence in the region, hiding behind the noble cause of democracy,”
Lutfi says in an interuiew with Contemporary Practices. "She is watching what is going on but her eye-
pupils haue gone white with shock. apprehension and anyiety.” Holding a PhD from McaGill University, Lutfi is
an associate professor of history at the American University in Cairo.
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Huda Lutfi

Democracy is coming
Acrylic and collage on paper
34 45 cm

2008
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Nedim Rufi

Absence
Photographic print on
canuas

150 K 220cm

- e, 2010

Nedim Hufi

Iragi artist Nedim Hufi uses miked media to express his personal experience of being separated from his
tumultuous homeland and settling in Europe in search of stability. Kufi was born in Baghdad in 1962 and left
Irag, and his family, after seruing in the Iragi military during the Iran-Irag war. He settled in the Netherlands
and has utilised many materials and mechanisms - organic henna, handmade paper, uideo, animation and
installation - to narrate his struggle with departing his homeland for a life in Europe. In his series "Absence’,
Kufi justaposes photographs of himself as a child at his Iragi home of Kufa in the 1960s alongside parallel
images where his persona is remoued using Photoshop in order to, as he describes, "portray my feelings
of void and banishment.” "It is an expression of the disconnect between the home of my childhood and the
country I see today as an erpatriate,” he said in an interview with UAE newspaper Gulf News in 2010. Kufi
studied printmaking and sculpture in Baghdad before completing studies in Europe. He has participated in
solo and group exhibitions across the Middle East, United States and Europe.
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Rareem Risan

Iragi artist Hareem Risan reflects on the complexities of Irag's turbulent cultural history through periods of
tragic destruction, resurgence and growth in his paintings and booK works. Born in Baghdad in 1960, Risan
worked out of Baghdad amid the escalation in uiolence and political turmoil following the US.-led inuasion
in 2003. He left in 2005 and currently lives in exile, travelling between Jordan and Syria. Risan uses art
making as a way to capture the shifting social and physical landscapes of his homeland, highlighting the
carnage caused by war. His technigue, drawing on the nuanced history of modern painting in the Arab world,
combines regional motifs and abstract modern forms. Often weauing text and drawing, with heauy layers
of paint and saturated hues, Risan narrates a story of the after-effects of war through colour and form.
Layers of subdued greys. blacks and browns with splashes of blood red reflect Iraq like an injured body with
an indefinite recouery. Risan has participated in Word into Art at the British Museum, as well as numerous
shows in Tunisia, China, Jordan, Denmark and Paris.
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Hareem Risan

Remains of the Flag
Mired media on canuas
150 8 150cm

2010
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Ahmed Alsoudani

Iragi-born artist Ahmed Alsoudani has earned admiration in global art circles for his abstract and turbulent
paintings that deal with war, atrocity and the thin line separating life and death. Alsoudani, who was born
in Baghdad in 1975, sought political asylum in the United States in 1999, and now lives in Berlin. His paintings
and drawings ruminate on Irag's troubled history but manage to display more universal themes of struggle,
despair and destruction through their creation of ethereal landscapes and bursts of bright colour. Alsoudani
includes static planes and solid shapes in his paintings, which draw inspiration from the works of 17th-
and 18th-century European artists, as well as Francisco Goya, Pablo Picasso and from Middle Eastern art,
literature and contemporary poetry. Major global collectors haue taken note of Alsoudani's distinct and
extraordinary works of art. He was named to Forbe's Magazine's "Uatch List™ as one of the most-collectible
emerging artists, and his work has been featured in numerous global shows including, notably, the Saatchi
Gallery.
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Ahmad Alsoudani
Untitled

Acrylic on canuas
180 ® 130 cm
2009
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Fathi Hassan

Eguyptian-born artist Fathi Hassan is recognised for miked-media paintings, drawings and installations
incorporating the written word. This piece is part of a series of works carrying the theme "Haram Aleikum’,
an Arabic phrase that can be roughly translated as "Shame on You", but erpressing broader themes of pity
and forbidden practice. Hassan, who has lived in Italy since 1984, uses the series to reply to his experience
as a North African residing in Europe, as well as to the stressed politics plaguing West and Middle East
ties. Hassan, born in Cairo in 1957 to a Nubian family, often auocids emphasising the meaning of words in
order not to restrict his intentions while heartening the imaginations of the uviewer. He sometimes couers
his canuases with phonemes - the smallest units of sound in a language - and often includes Arabic, Indian
or Latin numerals referring to Key dates in his personal life or marking historical euents of the places he
has lived. Hassan's work is on permanent collection at London's Uictoria & Albert Museum and the British
Museum and Washington's Smithsonian National Museum of African Art. Ouer 30 years, Hassan has taken
part in solo and group shows across Europe, the Middle East and the United States.
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Fathi Hassan

Haram Aleikum

Miged media on board in
plexi glass frame

67.4 by 50.6cm

2010
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Hader Attia

Born in 1970 in Paris, Algerian interdisciplinary artist Rader Attia weaues themes of geography, politics, history
and gender into works using a diverse array of media, including installation, photography, uideo, sculpture and
drawing. Attia sheds light on the compler relationship between East and West and how this has played out
in Europe and its immigrant communities, creating relationships that are increasingly strained. Attia’'s work is
informed by his decidedly multicultural upbringing, which included trauvels between France and Algeria, and uisits
to Congo-Kinshasa and Uenezuela. His work has drawn parallels between youth in Algeria and France whose
dreams for a better life are often entangled with feelings of despair. Currently living and working in Berlin, Attia
also considers the relationship between art and democracy, responding to conflicts facing Europe’'s democratic
deuelopment. But Attia is aware of the limitations of art in affecting societal change. In an interview with Art
in America, Attia asks, “is a political statement in art relevant in regard to the reality of society? I don't think
S0." Attia participated in the 50th Uenice Bienniale in 2003, Art Basel Miami in 2004 and the Sydney Biennial after

receiving the Abraaj Capital Art Prize in 2010.
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Rader Attia ddac ,ald
Demo(n)cracy dubolyd (o) 9o
Light Installation D Sy Jae
Edition 2/3 i PIT sl
49 8 480 K 3 cm s FxEA x4
2010 o).

An interview with Rader Attia

You haue commented that as a child it was difficult at times to integrate fully into either French or Algerian
society, a common sentiment of Arab emigrants. How has your experience on the fringe of these cultures
informed your practice and aesthetic sensibilities?

Nowadaus, issues of immigration hauve nothing to do with the ones my parents knew. At that time, Europe
was asking, almost inuiting, immigrants from all its former colonies to come and work. Today, the contrary
happens: European countries, as well as the United States, are now closing their frontiers. But in both instances,
racial discrimination and intolerance against immigrants hauve been preualent. As [ grew up between France and
Algeria, I had to face two types of racism. In Algeria, as a child, I sometimes had to fight against other children
who would mock my accent. But in France it was tougher. As Algeria won the war of its independence against
France, racism in France ran deep euerywhere, from the children in the streets to the media, the economic
system, the social network and obuiously religion. So this helped me to deuelop a strong interest in ethics.
The motive of an act became more important than its result. That's why, rather than being only aesthetic,
my artworks try to point out the importance of ethics as the core foundation of any thought. Whateuver the
subject matter, I am alwauys led by my ethics, often drawing on the theories of Nietzsche to Michel Foucault
and Jacques Derrida.

What considerations do you make when conceptualising your work and how it will interact with a space?
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Manal Al Dowayan

]
nd rais% the kingdom's Eastern Prouince, combines photography
n contradictory relationships between tradition, political regulation
icular, Al-Dowayan exposes the ways contemporary Saudi women
»: o n%ti%te and balance their historic'a? and modern roles. In her "I AmM” series, Al-Dowayan appears as a doctaor,

- nd constructiontwork, scuba diver, and other uocations typically linked to men; she effectiuely highlights how

38 inuolued Saudi,women are in nUMerous spheres of influence. Al-Dowayan’'s work has been informed by her
stinctive upbringing in an Eastern Prouinge compound that was far-remoued from the rest of the country
0 its blend of expatriate and Sldi influences. Al-Dowayan, who worked full time for the national oil
fMpany, underpins conflicts between'life inside the camp and life outside of its semi-enclosed walls. She
as ¢ hibited her work in New quH, Brissels, the Uenice Biennale and in the UAE. Public collections, including
ihe British Museum, display [iliﬁou)a n's photographs.
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Manal Al Dow

I am a Doctor

I am a Computer Scientist
TamaTU producer i

Siluer gelatin fibre| print
41 % 51 cm (each)
2007
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Hassan Hajjaj

Moroccan photographer Hassan Hajjaj has won extensiue praise for photographs that mesh stereotypical
images of Arabs with icons and brands of contemporary fashion. Born in 1961 in Larache, Morocco and
living much of his life in London, Hajjaj often reflects on the relationship between the Orient and the
Occident in passionate photographs that include elements of fashion, Moroccan street culture and consumer
iconography. He often depicts women donning traditional Islamic attire augmented with explicitly Western
fashion labels. In doing so, he emphasises the power of branding and leads the uviewer to consider and
challenge pre-conceived stereotypes. Hajjaj is also a designer. hauing launched his own fashion label RAP. in
the 1980s. He designed the ‘Andy Wahloo" bar-restaurant in Paris, and has produced furniture from recycled
North African artefacts. Hajjaj has showcased his work in group exhibitions in Belgium, London and Dubai,
as well as held solo shows in Casablanca, Marrakesh, Mali, London and Dubai.
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Hassan Hajjaj

Malicious Look

Digital c-print inset with glass botflies,
powder and found objects

84 # 59 cm

2000
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Dr. Ahmed Mater

Saudi Arabia's Ahmed Mater is a practicing medical doctor in the southern city of Abha who has created
a body of incomparable artworks that ekamine modern medicine and Islamic faith. Painting, calligraphuy,
photography, installation and performance art all figure in Mater's portfolio, which merges his dual passions
for science and art, in a distinctly Arabic manner. Mater is recognised for a piece that he erhibited in the
British Museum's "Word into Art” exhibition in 2006 depicting an H-ray print of a torso with the image of
the Raaba positioned in the place of the human heart. Born in 1979, Mater uses &-ray images that haue
been discarded from the hospital where he works and paints on paper prepared with tea and pomegranate
- traditionally used on religious manuscripts - to achieve a luminous effect. "So many religions around the
world share this concept of giving light, not darkness. It is one religious idea that has reached mankind
through many different windows,” Mater told Nafas art magazine in 2008 of some of his pieces. Mater is
from the traditional uillage of Rujal Al-Ma’a in Aseer, in the mountainous area of Saudi Arabia, which has also
informed his work. His pieces haue been displayed in solo and group shows in Turkey, Germanu, Italy, Equpt,
the United Ringdom and the Gulf region.
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Dr. Ahmed Mater
Illumination (Head 0n)

Offset H-ray film print, Gold leaf, Tea,

Pomegranate on paper
55 8 105 cm
2009
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Abdul Rahim Sharif

One of Bahrain's foremost artists is Abdul Rahim Sharif, whose paintings haue expressed such themes as
alienation, indifference, hardship, introuersion and emotional disconnection using uibrant colours. Born in 1954
in Manama, Sharif has also lived in New York. Considered by Christie’'s as one of their leading artists, Sharif's
paintings are a misture of uibrancy and despondency; he often creates an underlay of uiuid hues that bleed
through surfaces of muted and diluted natural tones. This technigue creates an unstable undercurrent of
colour, form and texture. His work has been erhibited in the Middle East, Europe and Asia, including solo
exrhibitions in Bahrain, New YorK, Sydney and Paris. A founding member of the Bahrain Arts Society, Sharif
completed a Masters of Fine Arts at New York's Parsons School of Design in 1978.
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Abdul Rahim Sharif
Pink Bathtub

0il on canuas

120 & 140cm

2007
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/akaria Ramhani

Moroccan artist Zakaria Ramhani creates forceful images of faces on canuas by using Arabic calligraphy,
sometimes combined with French and English text, to create layers of readable and non-readable prose
shaped into faces. Ramhani has an original style; the colourful, mesmerising portraits he produces draw in
the uviewer and are meant to euoke feelings of idleness and desolation. Born in 1983 in Tangier, Morocco,
Ramhani's father was a painter who became famous for Moroccan and traditional paintings of scenery,
portraits and still-life images. In comments to Art Space gallery, Ramhani said last year: ‘I use the plasticity,
symbolism and aesthetic of writing to reueal and explain the notions of identity, culture and art that
are generated by language. In concert with Arabic, the French language became a reality, my reality: the
confrontation of cultures that is my life.” Ramhani, who participated in a creative residency at the Cité
Internationale des arts in Paris in 2006, has taKken part in numerous exhibitions, among them in Paris, Dubai
and Equypt.
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ZaRaria Ramhani

Faces of your other 27
Mired Media on Canuas
240 yr 200cm

2009
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Abdul Rahman Al Ma'‘aini

Emerging Omani artist Abdul Rahman Al-Ma’aini employs intricate geometric design and expressive brush
techniques in his vibrant and colourful paintings. Born in 1975 in Oman, Al-Ma‘aini uses freehand drawing
with staggering perfection in his abstract painting, while brilliant colours explode from the canuas, creating
visually stimulating works. The Dubai-based artist, a member of the Emirates Fine Arts Society, has displayed
work at various group shows in the UAE. This elaborate and atypical piece features what appears to be a
man captured in an obscure pose and decked in women's makeup. Painting in a bold, expressive style, Al-
Ma‘aini has gained acclaim for his artwork, which hauve been featured in group exhibitions in Switzerland
Spain, Sharjah, Dubai and Abu Dhabi.
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Abdul Rahman Al Ma‘aini
Figure

Acrylic on canuas

100 ® 90 cm

2003
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2010 in retrospect

residua

second exrhibition of works from the Barjeel Collection

residua refers to the solid particles that remain after a liguid has euaporated. The process inuolues the
alteration in form of a substance ouer a period of time and under a set of conditions. The resulting particles
can be uvisible or inuisible, scattered or composed - and all of them are in a constant state of fluk.

In this exrhibition, we eramine how contemporary Arab cultures are continuously transforming. Bonds between
language, politics, geography and public memory are constantly loosened and strengthened, dissolued and
restored with shifts in circumstances and attitudes. The artists in residua reflect on the processes and
experiences that reinuent Arab identities.

Arabs are confronted with challenges to their cultural identity due to many life experiences, among them:
immmigrating to a new country and leauing family behind; translating colloguialisms from one language to
another such that their full meaning is lost; re-mapping territorial borders ouer years of conflict; demolishing
old buildings and using the rubble to build new ones; and the rise and fall of public icons and political
regimes.

These human experiences all leaue behind residue that inekorably takes a place in re-moulding contemporary
Arab identity.

>
*»

slaiol e Balll S JoB e dilonll aia solaisy. Jilal e any duwyill dbuall sl e 2l dolS Jus
AiSy0 o S a0 duipo pi of duipo Lgic doalill ciloswdl 595 ol Sgg bgplall o degora yuiling cropll (o Byid
el Joill o s 8 Lg2 oy

bty bty Lawbsally 4301 oo sl ILé apanlell duypell SLLALL ot wlf Jomill &ednS Lo payall 1o b by
D g . ablglly gl ] T.i...v’ "Ala..iJX'g LS a3llg 3dle aol) dnye 'A’g.\." e A dce Gl 3,S1300g
a0 danyall clipgll JuSAS wuas il Cyloilly olileal) geiliall puSey Al

o aLaz¥ly suas by ) Byl Lgud Lo ALd clonill (po apsal) donsis ddLitl) @ giags g bl Coyell avlps
i 50 e ol ¥ sgabl @any sabely Jol S ool Loadidy JS s 5ysTy 48T o duolall dongll dap iy liLel
Arwlewll @lailly yealod! o0, Jobly Eaig dasas s3] slind palai¥l plasily desall SLAS pasg glmall g0

Bpolell duyell diggll £g0 Bale) 93194 sl Lgd oo ¥ wliwys lss degino dypindl oyloidl 0in




Peripheral Uision

Artists featured in Barjeel Art Foundation's inaugural exhibition, Peripheral Uision, eramine what is beyond
the direct line of sight, unueiling truths about their unigue Arab identities and the complek struggles facing
their communities and countries. Works in the exhibition expose different aspects of social, political and
geographical landscapes that may be obstructed and out of focus. In doing so they also express and realise
the contradictions and complexities of contemporary culture.

Paintings, photographs and sculptures created by artists from Eqgupt, Irag, Lebanon, Palestine, Saudi Arabia,
Syria and the United Arab Emirates are featured in this exhibition. Depicting realities that lie just outside
direct uision, these contemporary Arab artists are in many cases informed by exrperiences they haue
encountered on the margins of society. Standing on the edge looking in, they are able to bring to light
realities with which entire communities can identify.

The artists use a uvariety of media - paint, cement, rubber stamps, photography, newspaper, palm leaues
- to offer their own understandings of Arab identity, gender relations, memory, place and geographical
boundaries.
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Hassan Hajjaj "Malicious Look™ 2000 Digital c-print inset with glass
botflies, powder and found objects 84 8 59 cm

Mandy Merzaban
Daliah Merzaban & Mandy Merzaban
Daliah Merzaban

Iskandar Shaaban

Manal Al Dowayan & Abul Rahim Sharif
Image courtesy of the artist and Cuadro Fine Art Galleru.

Zena El Rhalil

“Beirut International Marathon 2010
Image courtesy of the the artist and Gigi Rocatti

Fouad Elkhoury
Image courtesy of the artist and The Third Line

Tarek El Ghoussein
Image courtesy of the artist and The Third Line

Sharif Waked
Image courtesy of the artist

Nedim Rufi
Image courtesy of Meem Gallery

Rareem Risan and Ahmad Alsoudani
Images courtesy of Alerkander Hshe

Hader Attia
“Kasbah’, installation, variable dimensions, miged media, installation view at
the Sydney Biennale 2010. Courtesy of the artist and private collection.

Manal Al Dowayan & Abdul Rahim Sharif
Images courtesy of the artist and Cuadro Fine Art Gallery

Zakharia Ramhani
Image courtesy of Art Space

Ghada Amer “Snow White without the Dwarues” 2008 Acrylic,
embroidery and gel medium on canuas 127 & 1524 cm CR# GA.19676
Image courtesy Cheim & Read, New YorK

Tagreed Dargouth "Ghada” 2009 Acrylic on canuas 200 & 150cm
Image courtesy of Green Art Gallery

Youssef Nabil "Shirin Neshat mellow odalisquei. Casablanca 2007

Ed. 2710 Hand coloured gelatin siluer print 26 & 39 cm
Image courtesy of The Third Line

Halim Al Karim “Untitled 1" 2009 King's Harem Lambda print 225 K 100
cm
Image courtesy of KUR Gallery

Hayu Rahraman “Flayed Lamb” 2008 0il on linen
172.7 8 106.7 cm
Image courtesy of The Third Line

Layan Shawabkeh “Ladies of Gaza" 2009 Acrylic on canuas
240 H 245 cm
Image courtesy of The Barjeel Art Foundation

Barjeel Programmes

The Barjeel Art Foundation  hosts
complimentary gquided tours and organises
workshops with schools, universities and
cultural institutions. We also open the
space to hold art-related euents including
discussions, lectures, critigues, meetings
and panel discussions. For more information
please contact:

infoebarjeelartfoundation.com
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Barjeel Art Foundation | Maraya Art Centre | Leuel two

Al Taawun road | Al Qasba | Sharjah | URE

@BarjeelArt

f Barjeel Art Foundation group
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